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coming in the shape of financial supplies from
home.

In Berlin Sibelius met Robert Kajanus for the
first time. We have already indicated the reasons
why this acquaintance was not made before: the
schism between the orchestra and the musical
academy had in its consequences gone to con-
siderable lengths in personal relations. This first
meeting of two outstanding figures in the musical
life of Finland, who subsequently were closely
connected, took place after a concert at which
Kajanus introduced his " Aino " symphony to the
Berlin audience.

11 Acquaintance with this work was of thrilling
importance to me. It opened my eyes to the
wonderful opportunities the Kalevala offered for
musical expression. Earlier attempts to interpret
the national epos in music had not encouraged
imitation. And the environment in which I had
grown up was as far removed from the Kalevala as
possible. My mother and my Swedish grandmother
had loved poetry of a very different kind and had
aroused my liking for it. In my youth the Kale-
vala was not the educational equipment of every
home in Finland as it became later. Nevertheless,
I remember that the Kullervo myth occupied my
imagination at school. After hearing Kajanus'
' Aino * symphony the thought of creating a work
myself with a subject chosen from our national
epos began to occupy my fancy more and more.
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